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Personal Details
Name ............................................................................... Tutor ............................................................................... 

Tutor Group ..................................................................... School email address ..................................................... 

School username ............................................................. Password ........................................................................

Sparx username ............................................................... Sparx password .............................................................. 

Classcharts ......................................................................

Homework Schedules

Both weeks Subject 1 Subject 2 Subject 3

Monday Geography/ History Option A English

Tuesday MFL/ Extra English Life to the Full Option B

Wednesday Sparx Maths Sparx Maths English

Thursday Sparx Science Sparx Science Option A

Friday Geography/ History Option B MFL/ Extra English

Rewards
Early completion rewards are given for English, Maths and Science.

Sparx Homework
•	 SPARX maths home learning - https://sparxmaths.com/

•	 Username ....................................................

•	 Password .....................................................

•	 Sparx for English, Maths and Science is set a week 
in advance. English is due on a Tuesday, Maths on 
Wednesday and Science on Thursday.  It is due 8am on 
the day of deadline.

•	 There are support sessions in school running Tuesday 
– Thursday at both break and lunchtime in the Maths 
corridor.

•	 Any student who hasn’t completed 100% of their Sparx 
for English, Maths or Science by 8am on deadline day 
will be expected to attend Sparx homework catch up 
after school that day. Or get to 100% throughout the 
day by going to the Maths corridor during break and 
lunch to catch up.

Week  
commencing Week Section of KO to work from

Week 1 A 20th April

Week 2 B 27th April

Week 3 A 4th May

Week 4 B 11th May

Week 5 A 18th May

Week 6 B 1st June

Week 7 A 8th June

Week 8 B 15th June

Week  
commencing Week Section of KO to work from

Week 9 A 22nd June

Week 10 B
29th June 
Assessment week: Revise for  
assessments

Week 11 A

6th July:
Superteaching: Teachers will set  
homework based on knowledge  
gaps identified in assessments

Week 12 B 13th July: No Homework
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This is how you learn

LEARNING 
ENVIRONMENT

Lessons, independent 
practice

WORKING 
MEMORY

Becoming aware of 
knowledge but not 

storing it

LONG TERM 
MEMORY

Knowledge is stored  
to be recalled

LEARNING

REMEMBERING

FORGOTTEN
This is what happens if you do 

not practice ‘remembering’ 
and ‘learning’

ATTENTION
Taking pride in your behaviour 

in class and at home

Mastering your Memory and Cornell Notes
• Learning is what happens when knowledge moves from your working memory to your long term memory and 

can be recalled or retrieved. 

• Your working memory is like a desktop on your computer. If the information is not ‘saved’ then it will be 
forgotten.

• Your long term memory is like a computer hard drive. Remembering is what happens when you access the 
information in your long term memory.

• Cornell notes for homework and do now quiz questions are two of the ways we support you to remember the key 
content from your lessons. 

• Your brain needs to regularly practice retrieving that information for it not to be forgotten.

Link to Learning
Cornell Notes are a note taking system that was developed at Cornell University in America.

It is specifically designed to help you initially strengthen your learning but perhaps more importantly, build in 
opportunities to remember what you have learned.
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Completing Cornell Notes 
1) Read your knowledge organiser then in the note taking area write bullet points from this week’s section 
 of the knowledge organiser. You can copy the points from your knowledge organiser here or you can rewrite  
 your notes in your own words and shorten. You must fill this entire space.

2) Summarise all the information in the note taking area into 3 bullet points. It should cover the main  
 points you think need to be remembered from the notes. If definitions, put down the most important ones for  
 you to remember.

3) In the cue column, create 5 questions that your bullet points answer. You need at least 5 questions in this  
 column. Example:  If in your note taking area you have written “Elizabeth I became Queen in 1559” then your  
 cue column question could be “What year did Elizabeth I become Queen? 

4) Answer the five questions in full sentences and then mark and correct with green pen.

Read and make  
notes

Summarise to 3 
bullet points

Create 5 quiz  
questions in cue column

Cover notes and 
answer questions

Mark and correct 
answers

Self Quiz

1.

2.

3.

4.

5.

Geography

Cue Column Notes

1.

2.

3.

4.

Summary

5.

WeekMonday

1) Read your  
 knowledge  
 organiser and then  
 make notes here.

2) Summarise notes  
 to three bullet  
 points.

3) Create 5 Quiz  
 Questions.

4) Answer the five  
 questions in full  
 sentences and then  
 mark and correct  
 with green pen. 

Need more help?
Scan the QR code to access a step by step video of a teacher  
explaining how Cornell Notes work. 

You can also access this on the school website.
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How can I write the best possible questions for 
Cornell notes?

?
Is…
Are…
Was…

Does…
Do…
Did…

Can
(Possibility)

Should
(Opinion)

Will
(Prediction)

Might
(Imagination)

What  
(Event)

When  
(Time)

Where  
(Place)

Who  
(Person)

Why  
(Reason)

How 
(Meaning)

This is what your homework should look like: 

Journey to deeper questioning
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Week A Monday Tuesday Wednesday Thursday Friday

8.30 - 9.15 Morning Tutorial  & Session

Period 1

9.15 - 10.15

Period 2
10.15 - 11.15

11.15 - 11.45 Break 1

Period 3
11.45 - 12.45

Period 4
12.45 - 1.45

1.45 - 2.10 Break 2

Period 5
2.10 - 3.10

Enrichment
3.10 - 4.10

Timetable Week A

Week B Monday Tuesday Wednesday Thursday Friday

8.30 - 9.15 Morning Tutorial  & Session

Period 1

9.15 - 10.15

Period 2
10.15 - 11.15

11.15 - 11.45 Break 1

Period 3
11.45 - 12.45

Period 4
12.45 - 1.45

1.45 - 2.10 Break 2

Period 5
2.10 - 3.10

Enrichment
3.10 - 4.10

Timetable Week B
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Go to  ‘www.sparx.co.uk’
Click on ‘Login’ in the top right corner, then on ‘Student Login’.
Search for St Luke’s Church of England School’ in the ‘find your school’ box.

Click on ‘Homework’

✓
✓
✓
✓
✓
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How to log in:
1). Click the homework link located on Google Classroom.
2). Start typing St Luke’s in the Find Your School box.

3). Press Login.
4). Sign in with your school email account.

5). Complete the task set in Google Classroom.

Homework is set on a Monday and is due for completion at 
8am the following Monday.

Any issues speak to Mr Munkley Break 1 on Thursday.
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Before you head out on your photoshoot answer the following questions:

PHOTOSHOOT PLANNING – AO3 RECORD

MODELS/PEOPLE/OBJECTS
Do you need people/objects?

SENTENCE STARTER IDEAS
For my shoot I will need…
My models will wear/be styled…

TIPS and 
HINTS

Use photos 
and 

sketches 
to help 

illustrate 
your ideas.

CCRRIITTIICCAALL  SSTTUUDDYY  –– AAOO11  AAnnaallyyssiiss
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Go to  ‘www.sparxscience.com’
Click on ‘Login’ in the top right corner, then on ‘Student Login’.
Search for St Luke’s Church of England School’ in the ‘find your school’ box.

Click on ‘Homework’

✓
✓ If you are struggling, use the help “I don’t know” button in the bottom left corner. Write down the 

✓

•
•
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